GRIDS

GRID - A NETWORK OF UNIFORMLY SPACED HORIZOVAL
B AVD PERPENDICULAR LINES FOR LOCATING
INTS By MEANS OF COORDINATES; L INES THAT
DEFINE UNIFORM AREAS N A LAYOUT; A PLAN FOR
DESIGNING FORMATS. '

MODULE - A STANDARD OR UNIT OF MEASUREMENT;
NN 7HE S/ZE OF SOME ONE PART TAKEN AS
A UNIT OF MEASURE BY WHICH THE PROPORTIOMS
OF A COMROSITION ARE REGULATED; REPETITIVE
WNITS OF SFACE OF MASS.

SYSTEM - INTERACTING, (INTERDEPENPEVT, GROUP OF
N /7E4S FORMING A UNIFIED WHOLE; A
MANNER OF CLASSIFY/ING, SYMBOLIZIMG, OR
SCHEMATIZING ; ORDER FROM ARRANGEMENT,

WHY GRIDS ? THERE ARE MANY WAYS TO APPROACH
N 555V PROBLEMS. NO ONE METHOD [S
BEST. GRAPHIC DESIGNERS SHOULD AT LEAST
CONSIDER GRIDS AND HAVEE AN INTIMATE WORKING
KNOWLEDGE  OF THEM, THEY WON'T HELP SOLVE
EVERY VISUAL PROBLEM BUT OFIEN WLl SUCEST
A RATIONAL APPROACK.

WEESTALT DATA REVEALS THAT HUMANS TEVD T PREFER
ORGANIZED VISUAL AND VIERBAL INIORMATION., 68D
SYSTEMS ALLOW THE DESIENEL D SATISFY VIEWER
GROUPS WITH RESPECT TO EQUILIBRIUM), SIMILAR/TY
AVD CONTINUATION. THEY HELP THE DESIGNER TD
AWID VISUAL AMBIGUITY.

WD SYSTEMS ARE VALUABLE FOR BUILDING “BariLy
RESEMBLAVCE” INTD A SEEIES OF VISUAL PIECES,
CORPORATION'S WHICH FRODUCE HUBREDS OR EVEN
THOUSAMDS OF DIFFERQENT™ RRODICTS MIST DEAL
EFFECTIVELY WITH UNIFIED METHODS OF CATALOGUING
AND PRVOTIMG THEM THEOUGH BRICHURES) SALES
SHEERS AMD ADVERIISING. 1B ANMD WESTINGHOUSE,
UDER THE GRAPHIC GUIANCE OF PAUL LAND, HAVE
LONG USED GRID SYSTEMS TO BEING OBLER TD THER
THOUSAMDS OF PRIVIED PIECES DEVELOPED BACH
VEAR, WSS AND GERMAN GRAPHIC DESIGNEES WITH
THEIR DE STIJL/BAVHALS REOTS AKE EXPONENTS OF
ORID DESIBN, THE JAPANESE,, WITH THEIR TATAM/
MAT MODULAR BUILDING SYSTEM, HAVE LONG BEEN
ERID SEASITIVE, MOST NEWSPAPERS THEAUBHOUI THE
WORLD HAVE USED GRIDLIKE SYSIEMS TD SPEED
LAVYOUT AMD GIVE A COLSISTEANT APPEARAMCE.

WERID SYSTEMS CAN WORK WELL FOR SINGLE PRINTED
PIECES, WHER AN ABUNDAMCE OF YiSUAL MATERIAL
(10105, ILLUSTRATIONS, TEXT, HEADS ) (MUST BE UMITED

ON A SINGLE FOBMAT, 6RID SYSTBMS OFFER A
ROTEAVTIAL SOLUTION. ADS, NEWSLETTERS, BROCHURES
AWAL. [REPORTS, MAGA ZINES, BOOKS, POSTEES, SIGNS
AND FILAM/TELEVISION GRAPHICS FIT THIS CAEGOR):

WoL/D SYSTEMS CAERY WITHIN THEA? THE OKEAN/ZATE

POTENTIAL T MAKE EXTREMELY COMPLEY
INFORMATION UNOER STAMDABLE , LISTS, TABLES,
SCHEDULES, FINANCIAL MATERIAL, SCIENTTFC DATA,
ANID LEGAL IMFORIATION CAN BE MORE EASLY
HADLED By USING GRIPS.

WSO SYSTEMS PO MI] NECESSARILY LEAD TO

BORING VISUAL IMAGES AS SOME MIGHT SUGGELST.
IF A GRID IS LOGICALLY DESINIED, AND VISUAL
ELEMENIT ARE EXCITING, THEN THE GRID DERIVED
SOLUTION CAN BE EFFECITVE, GRICS GIVE pov

A PLACE T2 AT THINGS, THE GRID SOLLTION BUlLLS
IV OREAN/ZATION. VIEWERS SHOULD FEEL COMRIRIARLE
WITH GRIDS (GESIALT). DESGN PLACEMENT Fos(710US
ARE CUT DOWN DRASTICALLY, SPEEDING LAYOUT
TIME, THUMBRAILS COME QUICKER WITH GRILS,
MARGINS, THPE SIZE, LINESPACING, LINE LENGTH,
AND PAGE NUMBERING CAN ALl LOBICALLY DEENE
FROM A CAREFULLY COMCEIVED GEID SYsTEM,

WHAT IS THE GRID? + THE GRID 15 A SKELETAL
I UVERSIRUCTURE T BRING
CQOHESIVENESS TO A VISUAL PIECE. ITS AN ORBANIZER
AND TIMESAVER AND HELPS BUILD CONTINUITY,
" OG(VEN A FORMAT 5/2E,
LAYOUT A SPREAD (W0 OPEN
PAGES), AMALYZE INFORMATION
PHOTOGRAPHS, HEADS, CAPTIONS,
ETC. REQUIRED.

OLESIGN A SRID. APPLY [T TO
THE SPEEAD. THIS (S A SIX
UMIT GRID, [T DETERMINES
MARGINS,GUTTERS, ALLEY'S, EIT.
THIS IS SLELETON FOR LAYOUT,
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OF/NALLY, POSITION ELEMENTS
O THE 6RID; HEADLINES,
TEXT TYPE, PROTOS, ETC. THE
GRID DEFINES, RELATES, AND
SEFARATES VISUAL/VEREAL
(NFORMATION:
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MARGINS C. GUTTER Fa/o
ALLEYS FOLD GRIP VNITS
12 GRIP SFREAD /TERMINOLOGY RID INTERSECTENS
]

MARGINS * THESE OUTSIDE BOUNDARIES AROUND PAGE
N CONTENT CAN BE UNERUAL IN DIMENSION,
THBY FRAME PAGE OR PANEL CONTENT AND FROVIDE
A VIEWING GROVND FPoR IT:

GUTTER * ‘INSIDE MARGIN', SPACE ON EITHER SIDE
N - THE FOLD, PROVIDES SPACE FOR
BINDING, AND SEFARATES PAGES. ARBITRARY.

ALLEYS: INSIDE HORIZONTAL AVD VERTICAL SPICE
W CHAVNELS wHICH SEPARATE 6RID (WITS.
ABAIN, ARBITRARY; THEY HELP SERARATE HEADS,
TEXT, PHOTOS, AMD ILLUSTRATIONS,

GRID YNITS « SBACE MODULES WHICH SET" THE BASE
NN S/ZE AVD PROFORTIONS FOR PHOTVS,
THE PICA LINE WIDTH FOR TEXT TYPE AND HEADS,
AND RHYTHM Fok THE PAWEL OF PAGE.

6RID INTERSECTIONS * WHERE HOBI2ONTAL AND
NN | =R7ICAL LINES CROSS, THEY
CONTROL THE POSITION OF TYPE, PHOTOS, [LLYSTRATIOUS.
THEY SERVE AS GUIDELINES FOR AASTE-LP

FOLIO + FAGE NUMBER AND SOMETIMES oLUME/DATE
I WHICH ARE NBARLY ALWAYS RLACED
COMSISTENTLY (SOMEWHERE) IN THE OUTSIDE
MARGIN.

FOLD * LINE ALONG WHICH THE PAGE S BOUND.
B CEVTER OF THE GUITER INS/DE
BIINPARY OF FAGE OR PANEL. INTERRVPTION OF
THE SMOOTH PABE SURFHCE. BE CAREFUL ABOUT
RUNNING TyPE OR IMAGES ACRUSS THE FOLO

NAMIMG THE GRID + 6RIDS ARE [ABELED SIMPLY BY
I [ /c AMBER OF GRID UNITS /N
A PANEL. DON'T CONFUSE THE PANEL WITH THE
SPREAD, WHICH |S TWO PANELS OR PAGES. THE
GRID ON THE LEFT [S A [2 ONIT GRID,BUT THE
SPREAD HAS 2 GRID UNITS,

pzz ||
i
OZUNITVERTICAL GRIO @2 UN|T HORIZOMTAL GRID

ON A 2PANEL SPREAD OV A 3 PANEL SPREAD
NOTICE NEITHER OF THE ABDVE GRIDS S [WIOED
BOTH VERTICALY AND HORZOWTALLY. THE VERITCAL:
ONLY GRID HAS COMMON USE IN NEWSPAPERS,
VEWSLETTERS, BOOKS, AND MAGAZ/INES,

DESIGING GRIDS - GEIDS ARE ARBITRARY. DESIGNERS
I CO\TROL THEM,NOT VICE VERSA.
ERIDS ALE ONLY IMPUSED ON THE DESIGNER WHERE
AN EFFECTIVE LAYOUT SYSTEM IS A TRADITION (AS IN
A NATIONAL MAGAZINE WITH A TRACK RECORD). IN
ALMOST EVERY OTHER (MNSTAMCE [T IS THE DESIGNER'S
ROLE TO CREATE A GRID TO SOLVE THE FROBLEY

AT HAND. 6RID DESIGN (s REALLY THE KEV TO
SUCCESSFULLY USING THIE GRID SYSTEMS APFROACH,
AN WNFINITE NUMBEE OF DIFFERENT 6RIDS ARE
POSSIBLE, BUT ONLY A FEW WILL PROVE REALLY
EFFECTIVE. HOW DO WE FOCUS ON THOSE THAT
PROMISE stecess?

WCAREFULLY EXAMINE THE GIVEN VISUAL INFORMATION;
HEADS, TEXT, PHOTOS, ILLUSTRATIONS, GRAPHS, ETC.

BLOOK FOR S[ZE SIMILARITIES WHERE [TBMS CAV BE
CROVPED. FOCUS ON PHOTDS AND [LLUSTRATIONS
RATHER THAN TYPE HEADS AND TEXT. TYFE |S FLEXELE!

WTHE SMALLEST FHOTDS OR ILLUSTRATIONS WiLL HELP
DEFINE THE GRID THE KEY IS THE SMAUEST USABLE
ERID UNIT, WHICH BECOMES THE SYSTEM BUILDIMG BLILK,

WDIVIDE YOUR FORMAT INTO 6RID MULTIPLES, BACH GRID
UMIT SHOULD BE THE SAME 5/2E, SHAPE (USUALLY RECTMGVIAR)
SEPARATE THEM WITH ALLEY'S, GUTTER,

WUSE DRAFTING INSTRUMENTS FOR PRECISION. MEASURE
EXYACILY IN PICAS, DIVIDERS ARE VEEY USEFUL.

BLAY GRID O FASTEUP SURBACE AND PREFARE
CAMERAREADY ART. FOR REFETITIVE GRID USE, INK
THE GRID FRECISELY AND HAVE MULTIPLES FRINTED
IV NONREILRO BLUE INK.
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WALTHOUGH THESE GRIPS ARE VERY SIMPLE, THE

GRIDS

ABOUT GRID SIZE * A STRONG REASOV FOR ()SING A
R <> /S 7O PROVIDE PERCEPTUAL
OREANIZATION FOR AN AUDIENCE. WHEN CHoosING
THE NUMBER OF GRID UNITS BEWARE OF TDO MAKY
OR TOO FEW, DESIGNERS CAN NOT COMMUNICATE
EFFECTIVELY ABOVE OR BELOW THE PERCEPTVAL
LIMITS OF A VIEWING AVDIENCE. VIEWERS MUST

BE ABLE TO DECIPHER A GRID AND SENSE ITY
COUERENICE TO BE COMFURTABLE. TWO OR THREE GRIDS
PER PANEL ARE TOO FEW MODILES, 72 OR 124

ARE TDO MANY, AS THE AUDIEME HAS GREAT
DIFFICULTY SOFTING T THE ORGANIZATION. THE
MORE GRID MODULES AV INTERSECTIONS, THE MORE
LAYOUT POSITIONS EXIST FOR THE DESISNER, HOWEVER,
SMALL GRID UNITS ARE DIFFICALT TD CONSTRUCT, IMPEDE
DECISION MAKIMG AND ARE NOT COMFORTABLE TD
THE AUDIBACE. THE BOAL THEN IS TO ADJUST CONTENT
TO THE NUMBER OF GRID UNITS WITHIN A ZONE OF
FPERCEPTUAL ACUITY., CHALLENGE THE AUDIENCE
VISUALLY ; BUT DON'T” COMPLETELY REMOVE CLUES TO
THE GRID.

VSING GRIDS + IT IS IMPROETANT TO UNDERSTAND THAT
N =VEU THE WELLCOMCENVED GRID
ACOUBRATELY DRAETED, WILL AMOT INSURE EFFECTIVE
DESIGN. THE GRID CAA) ONLY PROVIDE LOGICAL
FOSITIONS FOR PLACING VISUAL MATERIAL , NOTHING
MORE, DESIGNERS MUST USE THE GRID CREATIVELK

7D MAXIMIZE COMMUMICATIONS POTENTIAL. ‘WHEEE
sond 1 Por 177" 1S A QUESTION THAT 6RIDS CAN HELP
ANSWER,

WHERE TO PLACE GRAPHICS + GENERALLY, KEEP
N CO\TENT INSIDE

THE GRID UNITS AND OUT OF THE MARGINK, GUTTER
AND ALLBYS. THESE SKETCHES SHOW FULL-EMPTY ZONES,

.7\
.

INHERENT ORSAMIZATION [S OBYIOUS, THE GRIPS

ARE TOTALLY FILLED AND WE PICK UP THE FATTERN
AD RHYTHM OF THE REPETITVE MODULES. NOTICE
How EACH GRID UNIT (S TOTALLY FULL, NOT PARTIALLY
USED. OR HALF EMPTY,
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WUSNE THE IDENTICAL & VNIT GEID,NOTICE SOME

SIMPLE VARIATIONS. PHOTOS EXFAND TO FILL 2 AND

3 UNIT HORIZONTAL GRIDS. THE LARGE PHOIC EXRNDS
7O FILL 4 COMPLETE UNITS. NOTICE HOW THESE PHOPDS
EXTEND ACROSS AULLEYS. OMNE BRI IN THE LEFT: HAND

SKETCH 15 EMPTY, AL MODULES [0 NOT HAVE T
BE FILLED. THE GEIO AMD |TS VISUAL COHEREMCE ARE
STILL APPARENT,
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‘F’HO‘IDS BUTT To GuUrmek <PHOT05 BLEED TO EDGES

WUECE WE USE THE SAME 6 UNIT GRID AND'BLEED"
OB RUN OUR PHOTDS OFF THE EDGE OF THE SHEET.
WE 4LS0 BUTT" OR RUN 0UR PHOTDS TO THE FOLD
LIVE ACROSS THE GUITER. SEE HOW THE TEXT TYPE
BLOCK CAN ALSO FILL CONSECUTIVE GRIDS BY FLOWING

ACRUSS ALLEYS.

R

PHOTOS BLEED TO TOPAND
GUTTER AND BLEEDS ToP  BOTTOM EDGES

AMID RIGHT SI1DE

W/BOVE ACE TWO GREATLY DIFFERENT LOOKS' USING THE
SUME & UNIT GRID, BLEEDING AND BUTTING PHOTOS AND
JLLUSTRATIONS ARE USEFUL TECHMIQUES FOR ADDING
VARIETY TO GRID LAYOUTS, WHILE RETANIVG VISUAL
ORGANIZATION. REMEMBER, YOU AN ALSO BLEED
A VISUAL [MAGE AND COVER ONE OR TWO ENTIRE
PAVELS. NOTICE THE TEXT TYPE DOES NOT BLEED OFF
THE PAGE, AS THAT MIGHT SERIOUSLY APFECT CONTERT
READABILITY.

40



O0DD SHAPES ON THE GRID - NOT ALL GRAPHIC IMAGES
I  ////CH MIGHT BE USED
ON THE GRID ARE RECTAMGULAR. GEOMETRIC SHAPES
MO THE (RREGULAR SHAPES OF ILLUSTEATIONS AND
SILHOUETTE PHOTOS PUSE SFECIAL PROBIEMS.

AS
*92

WMTHESE SKETCHES SHOW OBJIECTS OF NON- RECTAMGLLAR
SHAPES SUPERIMPOSED ON THE & UNIT GRID. OFTEN
THE OBJECT NEEDS TO "HANG OVER THE EDSE OF
THE GRID UNIT' TO APPEAR TD FILL IT. THE PETORIAL
MAY CONSUME OUE OR MORE UNITS,OR EVEN BLEED
OFF THE FAGE.

i WDOTTED LINES SHOW
THE GRID IN EACH
SITUATION. THE
UNEVEN S/LHOVETTE
SHAPES, SINCE THEY DONOT FiLL ALL OF THE GRID
UNIT,HANG OUT TO COMPENSATE. AS A RULE, FOINTED
AND CURVED SHAPES HAMG OUT, WHILE CORNERS

OF THE IMAGE SNVG THE 6RIDLINE. THE OUTUNE
SHAPES OF AN IMAGE SHOULD CONTACT THE GRID
AT A MAXIMUM NUMBER OF FOINTS,

WHERE A SILHOVETTE
PHOTO WORKS AS
THE VISUAL SUBJECT
LAID OVER A 16 UNIT
GRID. (COULD BE AN
AD, POSTER, OR SALES
SHEET ). MOTE THE
IMbGE BLEEDS OFF
THE SHEET. THE
TYPE HEAD HANGS
OUTSIDE THE GRIDS.

Wﬂ!i“ﬂ’ﬁ”!
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APPLYING TYPE TO THE GRID
]
— TYPE LINE LEMGTH 1S MEASURED
. % IN PICAS, SAMIE AS THE GRIDS.
% % THE (OMBEST LIME OF TYPE
SHOLD ALWAYS BE EXACTLY AS
LONG AS THE GRID WIOTH, TYPE
MAY HORIZOUTALLY SPAN OLE,
TWO, OR MORE GRIDS. .. BUT ALWAYS BUTIRE GRIDS...
NEVER 14 GEIDS OR 24 GRIDS, VERTICALLY IT IS BEST FOR
TYPE T SPAN AN EVEN pUMBER OF GEIDS, IF YoUP
INFORMATION IS SHORTER, TRY TO FILL MORE THAN 4
OF THE PARTIALLY FILLED GRIDS, TYPE SHOULD NEVER
EXTEND BEYOND THE GRIDS, EITHER HORIZONTALLY R
VEETICALLY,

HELVETICA BOLD!

i
i

WTHIS SKETCH SHOWS How
TYPE IS LAID ON THE GRID.
NOTICE HOW THE TOP OF
THE CAPS ALIGN EXACTLY
WITH THE GRID LINE.[EFT

MARGIN WORKS I THE SAME WAY, BUT INCLIVED OR

CURVED (ETTERS “HANE.. IF ALIGUMENT /S BOTTOM

LEFT, THE BASELINE IS RIGHT ON THE GRID LINE.

HEADLINE SPANS TWO
COMPLETE GRIDS
HEADLINE SPAVS ONE GRID

ALLEY NATURALLY SERRATES
HEAD AUD TEXT TYPE

HEADLINE SPANS |5 6RDS

BOLDITALIG,......

HELVETICAAL
ITALIG e

BHCREirany Lrg
Deans Ge q?raph:cs
Geotypeiest une ;

WTHE BEST HEADLINES SPAN COMPLETE GRIPS, THIS 1S

USUALLY NOT A PROBLEM BECAUSE TVPE CAN BE BASILY
ENLARGEDOR REDUCED, [T (S BETTER TD SPAN MORE
THAN 5 OF ANy PARTIALLY FILLED GRID,

INCORRECT LINESPACING

W7T You Help: SPREADS THE HEADLINE

Our Gréup?.. _—@CORRECT LINESPACING

W7f YOuHEIL do KEEPS THE HEADLINE
Our GfOUP : TOGETHER AND COHERENT,

favosinarsoaes Sesvsomaons

THE GRID SHOULD NOT
OVERRIDE NATURAL
LINESPACING WHEN FPUSITIONING A HEADLINE.
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GRIDS

TYPE AS THE BUILDING BLOCK * CONSIDER TEXT TYPE

AS THE BUILDING BLOCK
OF THE GRID, PHOTOGRAPHS, ILLUSTRATIONS AND
HEADLINES ARE EASILY CHANGED IN SIZE, BODY
TYPE |S GOVERNED BY READABILITY. SIZES

SMALLER THAN 8 POINT GAUSE REAL DIFFICULTY,

COLUMN WIDTH » LINES WITH A LENGIH OF 10-{2 WORDS
N ARc THE MOST READABLE, SHORTER
LINES ARE ALSO EFFECTIVE, EXTREMELY LONG [INES
RETARD READABILITY.

COLUMN LENGTH + DECIDE COLUMN LENGTH FROM
I MARGIN REQUIREMENTS, IT
SHOULD BE AN EXACT NUMBER OF LINES, CAP
HEIGHT OF THE FIRST LINE WILL DETERMINE THE
TOP OF THE COLUMN. BASE LINE OF THE LAST LINE
WILL DETERMINE THE BOTTOM OF THE COLUMN, TYPE
DENSITY (GRAYNESS) RELATES TO TYPEFACE AND
DEGREE OF LINESPACING,

TOP OF COLUMN@~__ o -
DASH LINES INDICATE | e -
LINES OF TYPE WHICH R i
CAN EITHER CONTINUE cone|
ACROSS THE GRID VERTICALLY ™| |

OR DROP QUI, .. - |

BOTTOM OF COLUMN @

TOP OF CAP HEIGHT
IS TOP OF COLUMN

Jellow pike, that essentialin
predient to a classic gefilte fish
Some anglers still use that old
Sobriquet walleyed pike, which
sn’t much better than smud. It
sn't apike_despite the fact tha
it frequently appears in restau-
Fants as quenelles de brochet)
ut more important, it is one o
the most versatile species in
freshwater, the counterpart of
hn ocean sole, with sweet,)
knowv-white meat that can hd

ALLEY SHOWING
" LINE POSITION

@ ALLEY SHOWING
- LINE REMOVED

asily tilleted and has no pu]
bones or floating ribs to defea

hn amateur knife. In the myoto
mal structure of fishes, the wall-
pye can be classed among
those having the lightest flake

BASE LINE OF LAST
LINE IN COLUMN

TWENTY LINE COLUMN LAID OVER THREE GRID PANEL

MARGIN VARIATION + EXPERIMENT WITH MARGINS To
I /. 7ER THE LOOK OF YOUR GRID
LAYOUT, REMEMBER THAT MARGINS ARE ARBITRARY,
UNEQUAL MARGINS OFFER GREAT DESIGN FOTENTIAL
AS DO UNUSUALLY WIDE MARGINS. BLEED THE GRID
OR BUTT IT TO AN EDGE FOR IMPACT,

=
= E

THESE PAGES OR PANELS HINT AT SOME LAYOUT GRID
POSSIBILITIES WHEN YOU EXAGGERATE MARGINS,

DENS/TY ON THE GRID » BE AWARE OF COMPOSITION
I  O:=NS/TY WHEN APPLYING
ELEMENTS TO THE GRID. PAGES WITH ALL GRIDS FULL
ARE DENSE AND TEND TO LOOK GENERIC, FILL FEW
GRIDS TO GET AN OPEN AIRY APPEARANCE. USE THE
UNFILLED SPACES STRATEGICALLY TO AID EYE FLOW,

ALL GRIDS FULL

TWO THIRDS FULL

FUNCTIONAL RULES * RULES, LINES, AND BARS ARE
I OFTEN USED FOR EMPHASIS

AND TO SEPARATE ELEMENTS IN GRID LAYOUTS, BARS
POSITION INSIDE THE 6RID MUCH LIKE HEADLINE TYPE.
RULES WORK EITHER INSIDE THE GRID OR WITHIN ALLEYS
DESIGNED TO ACCOMMODATE THEM,

MIXED GRIDS+ SOME NEWSPAPERS , NEWSLETTERS,
I FOSTERS, AND TECHNICAL SHEETS USE
PLURAL GRIDS ON THE SAME SURFACE.

QUOTE"| |EEEE
HmEE .Illl
1

)
|-
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THE INCLINED 6RID *ANGLED GRIDS OFFER RELIEF
I ~cOM THE FAMILIAR ORIENTATION
OF INFORMATION , ALTHOUBH

\| COMPLEX, THEY ARE WORTH TRYING,

W THIS SKETCH SHOWS THE
LAYOUT FOR A 6 UNIT
INCLINED GRID. THE
LAYOUT [S MADE ON
TRACING PAPER OR CLEAR ACETATE,THEN
ROTATED AT THE DESIRED ANGLE, GRID CORNERS ARE
TRANSFERRED WITH A PIN POINT, THEN CONNECTED
BY DRAFTING, USE A LIGHT TABLE OR YOUR
WINDOW TO AID REGISTRATION, TAPE SECURELY,

BMTHE INCLINED GRID PUSHES
SOME UNITS OFF THE PAGE.,
DISREGARD THOSE OR. USE
THEM TO BLEED SELECT
PHOTOS. DESIGN THE INCLINED
6RID WITHOUT THE NORMAL

y GUTTER, AS
FOLDING WILL
NOT PARALLEL
INFORMATION

ON THE PAGE.

Seesviers

Ny

N A A

COVER SPREAD

B KEEP THE ANGLE OF INCLINATION CONSISTENT
FROM COVER TO SPREAD. INFORMATION READING
ON ANUPWARD TILT S PERCEIVED MORE
POSITIVELY THAN THAT TILTING DOWNWARD.

THE INCLINED GRID IS MORE EFFECTVE FOR SIMPLE
POSTERS, FLYERS,AND BROCHURES THAN FOR
LONGER ANNUAL REPORTS,MAGAZINES,0R BOOKS.
INCLINED LAYOUTS HAVE DYNAMIC POTENTIAL.
SPACES ON THE PAGE TEND TO BE UNEQUAL IN
VOLUME . [NCLINE HELPS EXAGGERATE ASYMMEIRY,

GIANTS OF GRID DESIGN
I

THIS GROUP OF GRAPHIC DESIGNERS , ARTISTS
AND ARCHITECTS HAS HAD SIGNIFICANT IMPACT
ON FUNCTIONAL. GRID THECRY.

OTL AICHER ALLEN HURLBURT
FRANK ARISS LE (ORBUSIER

MAX BiLL JOSEP MULLER-BROCKMANN
WILLY FLECKHAUS FAUL RAND

JAY HAMBIDGE MASSIMO VIGNELL/

THE INTERRUPTED GRID + AN EFFECTIVE TECHMIQUE
I  ~0: ADDING VARIETY TO
GRID LAYOUT AND COMPOSITION |S TO [NTERRUPT
THE GRID. INTERRUPTION MAY BE QUITE SUBTLE

OR VERY DRAMATIC, USE INTERRUPTION FOR
EMPHASIS OR TO FOCUS ATTENTION ON A SPECIFIC

FPART OF YOUR LAYOUT. .
== | =
Ees

= | ==
E =
INTERRUPTED TYPE

INTERRUPTED GRAPHIC

THIS TECHNIQUE S MOST EFFECTIVE WHEN REPETITIVE
ELEMENTS ARE NECESSARY, INTERRUPTION CAN HAPPEN
WITH PHOTOS, TEXT TYPE | HEADLINES, OR COLOR BLOXKS,
ATTEMPT THIS WHEN YOU FEEL CONFIDENT IN YOUR
MASTERY OF THE ORTHODOX GRID.

THE ILLUSTRATIVE GRID ANOTHER APPROACH TO THE
I  UsE OF GRIDS INVOLVES
GRID IMAGERY AS NON+FUNCTIONAL SUBJECT MATTER.
THE GRID BECOMES AN (LLUSTRATIVE ELEMENT
RATHER THAN A FUNCTIONAL SKELETON. THE GRID
BECOMES VISIBLE AND CONVEYS THE STRUCTURE

OF ITSELF. A STRONG ASSOCIATION WITH PLANNING,
BUILDING , TECHNOLOGY, ARCHITECTURE AND SCIENCE
IS IMPLIED, THE ILLUSTRATIVE GRID [S BEST
HANDLED BY EXPERIENCED DESISNERS THOROUGHLY
GROUNDED IN FUNCTIONAL GRIDS.,

NN

NN

NOT/CE HOW THESE GRID APPLICATIONS ARE USED
AS DESIGN ELEMENTS. POSITION OF THE GRIDS IS
DETERMINED By THE DESIGNERS SENSE OF PICTORIAL
SFACE, STRUCTURE [S INCIOENTAL, ELEMENTS ARE
PLACED INTUITIVELY, WHEN YOU DEVELOP EXPERIENCE
WITH GRIDS , THE DIFFERENCE BETWEEN FUNCTIONAL
AVD ILLUSTRATIVE APFPLICATIONS BECOMES 0BVIOUS,

43




